


























































essential,   the   story  made   evident   how   difficult   it   was   to   fit   robots   in   the   binary 
categorization  animate/inanimate.  To make  his  point,  Dick   resorted   to   the  effective 
linguistic trick of referring to the Nanny as  it or  she, depending on whether the scene 
was described by an omniscient narrator or watched from the child’s viewpoint.
There   are  many   related   stories,   such   as   “I   Sing   the  Body  Electric”   by  Ray 
Bradbury (1969), whose TV sequel Twilight Zone is cited at the beginning of Sharkey 
and  Sharkey’s   paper.   In   the  original   short   story,   a   child   is  unwilling   to   accept   an 




















manufacturers  flood the marked with robot nannies  and other  household appliances. 
Who is responsible? In my opinion, the long chain of responsibility that Sharkey and 
Sharkey mention starts at researchers, who have the information first.












who meant   to   refer   to  human relationships.   In   this  new context   it   acquires  another 
meaning, since it is human­robot interaction that we are constructing. Along this line, 









capacities   to  the detriment  of others.  Hence,  a  gradual  evolution of human thought, 





about  what,   if   anything,  makes  people   special?”   and,  more   concretely,   “What  will 
loving come to mean?”. 
The   danger   of   Reactive   Attachment   Disorder,   pointed   out   in   Sharkey   and 
Sharkey’s paper, shows up in my novel through a girl character that clearly suffers from 
it, and also in the school context, where students are subject to a very extreme form of 




In   Sharkey   and   Sharkey’s   paper   the   aforementioned   concerns   are   well 
documented and nicely exposed, ready to be discussed by the scientific community. 
Let me conclude by saying that years ago science­fiction was perceived as talking 
about   a   far­off   future,  while  nowadays   it   is   seen  as   anticipating  what  will   happen 





forum and a website.  The web homepage  states  “Universities  around  the world are 
welcoming science fiction. This genre, which has been included in literary academic 




human   society.   It   honors   robots   that   have   inspired   and   embodied   breakthrough 
accomplishments each year, without making any distinction between fictional and real 
robots. Thus, the inductees range from the C­3PO film robot character of “Star Wars” to 
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